Let's play, you and me ...

You are in a certain place. You are in an empty space. You are in a certain time. You are in a
certain state of mind.

Pretend that you do not know your lines.

Pretend that you do not know that you are in a play.

Pretend that you do not know who wrote the play.

Pretend that you do not know who is in the audience.

Pretend that you do not know what the play is about.

Pretend that you do not know what you are saying.

Pretend that you do not know what you are saying.

There is a small door.

There is a large door.

There is a door that does not open.

There is a door that does not open in the play, because there is no door like that in the play,
because there is no door like that in the world.

There is a door that does not open.

There is a thick wall.

There is a thin wall.

There is a wall that does not have a door. There is a wall that does not have a door.
There is a wall that does not have a door because there is no wall like that in the world.
There is a wall that does not have a door.

Say that the book is beautiful.

Do not be afraid.

[ THE INNOCENT ]

The play begins at dusk.

The play begins at dawn.
The play begins when it begins.
The play begins when it begins.

The play begins in a room.

The play begins in a room that is not a room.
The play begins in a room that is like a room.
The play begins in a room that is not like a room.



The play begins in a room that is empty. The play begins in a room that is full. The play begins in
a room that is almost empty. The play begins in a room that is almost full.
The play begins in a room that is almost empty.

The play begins in a room in a house. The play begins in a room in a house on a hill. The play
begins in a room in a house on a plain. The play begins in a room in a house on a plain that is on
a hill.

The play begins in a house in a plain on a hill.

The play begins in a room that is in a house. The play begins in a room that is in a house on a
hill. The play begins in a room that is in a house on a plain. The play begins in a room that is in a
house on a plain that is on a hill.

The play begins in a room that is in a house on a plain that is on a hill.

The play begins in a room that is in a house that is on a plain that is on a hill which is on an
island in the sea.

The play begins in a room that is in a house that is on a plain that is on a hill which is on an
island in the sea on the other side of the world.

The play begins in a room that is in a house that is on a plain that is on a hill which is on an
island in the sea on the other side of the world during an eclipse of the sun.

The play begins in a room that is in a house that is on a plain that is on a hill which is on an
island in the sea on the other side of the world during an eclipse of the sun in the year 1780.

The play begins in a room that is in a house that is on a plain that is on a hill which is on an
island in the sea on the other side of the world during an eclipse of the sun in the year 1780 at
noon.

The play begins in a room that is in a house that is on a plain that is on a hill which is on an
island in the sea on the other side of the world during an eclipse of the sun in the year 1780 at
midnight.

The room is dark and silent.

There is a table with a candle on it and a chair.

There is a clock.

There is a door.

There are a few other chairs and a sofa and a table with a jug and a basin on it and a large
trunk

The clock ticks.



The door opens.

A woman comes in. She closes the door behind her. She stands still. She listens. She takes a
candlestick off the table and lights the candle. She puts the candlestick back. She listens again.
She goes over to the door and listens at the keyhole. She stands still. She listens. She goes to
the clock and stops it. She listens. She goes to the table and pours water into the basin and
washes her face and hands. She listens. She dries herself on the towel. She goes over to the
door and listens at the keyhole. She stands still. She listens. She goes to the clock and starts it
again. She listens. She goes to the table and takes a watch out of her pocket and looks at it. She
listens. She goes to the door and listens at the keyhole. She stands still. She listens. She goes to
the table and takes a pistol out of her pocket and puts it on the table. She listens. She picks up
the watch. She listens. She goes over to the door and listens at the keyhole. She stands still. She
listens. She goes to the clock and stops it. She listens. She goes to the table and picks up the
pistol and cocks it. She listens. She goes to the door and listens at the keyhole. She stands still.
She listens. She goes over to the table and lays the pistol down. She takes a candle out of her
pocket and puts it on the table. She takes a bottle of medicine out of her pocket. She takes the
cork out of the bottle. She pours some of the contents into the jug. She pours some of the
contents into the basin. She pours some of the contents into a bottle. She puts the cork back in
the bottle. She puts the cork back in the bottle. She takes the bottle and goes over to the door
and listens at the keyhole. She stands still. She listens.

WOMAN. No sound.

She opens the door.
She goes out.

The door closes.

The candle goes out.
The candle goes out.
The clock stops.

The clock stops.

In the dark silence.
The door opens.

The woman comes in.

WOMAN. (whispers) John!

She listens. She hears nothing.
WOMAN. (louder) John!

She listens. She hears nothing.

WOMAN. John?



JOHN. (inaudible)
WOMAN. John?
JOHN. (inaudible)
WOMAN. John?

He appears in the doorway.
He is holding a pistol.

JOHN. (quietly) We're not alone.
The woman gives him the pistol.
WOMAN. One of our guests.
JOHN. A gentleman.
WOMAN. A Mr. K.
JOHN. He's upstairs.
The woman goes over to the table and picks up the candle.
The woman gives the candle to the man.
She puts the watch back in her pocket.
WOMAN. (whispers) It's two o'clock.
The woman picks up the pistol.

JOHN. (whispers) The horses have been stolen.

The woman puts the pistol back on the table.
The man watches her.

JOHN. (whispers) They're gone.
He waits.
WOMAN. (whispers) Then go and get them.

He waits.



JOHN. (whispers) | can't.
He waits.

WOMAN. (whispers) Why not?
He waits.

JOHN. (whispers) They're scattered.
He waits.

WOMAN. (whispers) Then go and find them.
He waits.

JOHN. (whispers) | can't.
He waits.

WOMAN. (whispers) Why not?
He waits.

JOHN. (whispers) He's here.
He waits.

WOMAN. (whispers) He can't be here.
He waits.

JOHN. (whispers) He was here.
He waits.

WOMAN. (whispers) Where is he?
He waits.

JOHN. (whispers) | don't know.

He waits.



WOMAN. (whispers) Then what are you doing?
He waits.
JOHN. (whispers) Waiting for him to come back.

He waits.
The woman goes to the door.

WOMAN. (whispers) Are you sure he's not upstairs?
The man gives her the pistol.
JOHN. (whispers) Yes.
WOMAN. (whispers) Then you stay here.
She goes out, then comes back in.
JOHN. (whispers) Yes.
The man gives the pistol to the woman.
WOMAN. (whispers) You stay here.
The man goes out, then comes back in.
JOHN. (whispers) Yes.
The woman waits.
WOMAN. (whispers) Aren't they coming?
The man waits.
JOHN. (whispers) No.
The woman waits.
WOMAN. (whispers) | can't see them.
The man waits.
JOHN. (whispers) | can't see them either.
The woman waits.
WOMAN. (whispers) It's not safe.
The man waits.

JOHN. (whispers) I'm sorry.



The woman waits.

WOMAN. (whispers) | don't mind.
The man waits.

JOHN. (whispers) I'm sorry.
The woman waits.

WOMAN. (whispers) | mind.
The man waits.

JOHN. (whispers) I'm sorry.
The woman waits.

WOMAN. (whispers) Don't be sorry.
The man waits.

JOHN. (whispers) I'm not.
The woman waits.

WOMAN. (whispers) I'm sorry.
The man waits.

JOHN. (whispers) Don't be sorry.
The woman waits.

WOMAN. (whispers) I'm sorry.
The man waits.

JOHN. (whispers) I'm sorry.
The woman waits.

WOMAN. (whispers) I'm sorry.
The man waits.
The woman waits.

JOHN. (whispers) I'm sorry.
The woman waits.

WOMAN. (whispers) Don't be sorry.



The woman checks her watch again.
WOMAN. It's 3 o'clock now. Are we sure it's Mr. K?
JOHN. It feels like it. It sounds like it.
WOMAN. We should go see.
They leave the room.
JOHN. We should be more careful, really.

The door closes behind them. It sounds loud. The woman gives John the pistol. John gives the
woman the pistol. They go up the stairs. Horses can be heard outside.

WOMAN. Don't shoot the horses.
JOHN. | won't shoot the horses.
WOMAN. Let's go faster.

JOHN. Let's go faster.

John and the woman climb the stairs. They carry the pistols at their sides. The horses have
stopped out front. The sound of the horses is very loud. They climb the stairs. The door is closed.
They stop outside the door.

The woman listens at the door.
WOMAN. Do you hear anything?
JOHN. No.

The woman listens at the door.

The door opens.

There is a candle on the table.

WOMAN. Mr. K is here. The candle is sputtering. He's waiting. He's not going to leave. It's 4
o'clock.

John moves to the table and snuffs the candle. He lights a cigarette.
JOHN. (whispers) We have to talk softly. Mr. K has the ears of a bat.
He sits in the chair. He smokes the cigarette. He drinks from the glass of water.
JOHN. (whispers) He's hiding upstairs. He's listening. If we speak in whispers, he won't hear us.

The woman sits in the chair. She smokes the cigarette. She drinks from the glass of water.



The fire is going. The room is warm.
The room is still.

WOMAN. (whispers) We should talk about Mr. K.
John watches the woman.

JOHN. (whispers) You like him. You like the idea of him. You like the idea of the woman and the
man and the locked room and the pistol and the candle and the clock and the horse and the
gun and the candle and the pistol and the clock and the gun and the candle and the clock and
the horse and the gun and the candle and the clock and the pistol and the horse and the candle
and the gun and the clock and the horse and the pistol and the clock and the gun and the
candle and the clock and the horse and the gun and the candle and the clock and-

WOMAN. Yes. Yes, | do. Why do you think that is?

JOHN. You want to know. You want to know what happens. You want to know what happens
next. You want to know what happens next, next, next.

WOMAN. And you don't?

JOHN. Of course | do.

WOMAN. Why don't you say it?

JOHN. Because | can't. | can't say it.

WOMAN. Why not?

JOHN. Because | can't.

WOMAN. Why?

JOHN. Because that's not what happens.

WOMAN. What does happen?

JOHN. What happens is | tell the story, and you listen to the story.
WOMAN. That's not what happens.

JOHN. What do you think happens?

WOMAN. | don't know what happens. | don't know what happens next, next, next.
JOHN. You want to know.

The woman lights the candle. John snuffs it. She lights it again. He moves to snuff it again. She
points the pistol at him.



JOHN. (whispers) I'm sorry.
WOMAN. | bet Mr. K knows what happens next.

JOHN. When you told the story you said the man's name, the man in the room, the man who
knew what happened. He's the one who knows what happens. Look at you. You're not listening,
you're waiting for him to speak. You're waiting for him to reveal what happens. Of course he's
going to speak, he's going to reveal what happens. But it's not going to be a revelation. It's
going to be a trick. The man in the room. The man who knows what happens. That's the man
with the answers. He knows what happens, because he makes what happens. He's the maker.
He's the maker and the author and the audience. He's the one who knows.

WOMAN. The story's not over yet.
Sounds can be heard from above.
JOHN. (whispers) should we go see?
The Man's voice can be heard, muffled and indistinct.
MAN. (muffled) I'm not going to hurt you.

The Woman takes the candle from John. She moves to the centre of the room. She holds the
candle aloft. She waits.

WOMAN. He'll come down ...
The Man's voice can be heard.
MAN. (muffled) | won't ...
JOHN. No, he won't. We have to go up.
WOMAN. He sounds strange. Not like Mr. K.
JOHN. You've heard him?
WOMAN. ...l don't know.
The Man's voice can be heard.
MAN. (muffled) I'll show you ...
JOHN. He's made a promise.
WOMAN. But he's not Mr. K.

John looks around the room.



JOHN. We have to go up. If he's not Mr. K, then he's the one who knows what happens. We
have to go up.

The Man's voice again, muffled and indistinct.
MAN. (muffled) Come with me ...
JOHN. Go on.
WOMAN. You go up.

John moves towards the door. The Woman goes to the table and takes the pistol. She cocks the
pistol.

WOMAN. Don't go.

JOHN. He's not really going to hurt you.
WOMAN. You'd like that, wouldn't you?
JOHN. What?

WOMAN. You'd like that he hurt me.
JOHN. Of course not.

WOMAN. He'll leave you alone.

John moves towards the door. The Woman raises the pistol. She fires. The shot is deafening.
John falls. The candle goes out.

JOHN. (whispers) I'm bleeding.

WOMAN. (whispers) That was Mr. K.

Scene Five

The same room. The Woman is standing by the table. John is lying on the floor in the same
position as the Man. The Woman is holding the pistol.

JOHN. (whispers) Mr. K.

WOMAN. (whispers) It's all right, John.
JOHN. (whispers) I'm bleeding.
WOMAN. (whispers) That was Mr. K.

JOHN. (whispers) You shot me.



WOMAN. (whispers) I'm sorry.

JOHN. (whispers) | feel very strange.
WOMAN. (whispers) You're going to be fine.
JOHN. (whispers) | want my mother.
WOMAN. (whispers) Mummy's here.

JOHN. (whispers) I'm bleeding.

WOMAN. (whispers) | know you're bleeding, John.
JOHN. (whispers) I'm bleeding a lot.
WOMAN. (whispers) That's normal.

JOHN. (whispers) Is it?

WOMAN. (whispers) You're going to be fine.
JOHN. (whispers) I'm so tired.

WOMAN. (whispers) Put your head down.
Some time passes.

JOHN. Well, this is unexpected.

WOMAN. What?

JOHN. I...I think I'm going to be fine.
WOMAN. I'm so pleased you think so.

JOHN. | don't know what happened, but it was...it was like everything was black and then it was
white and then it was black again.

WOMAN. Yes.
JOHN. And then there was this thing, like a cloud, or a mist.
WOMAN. Yes.
JOHN. And the mist was white, and then it was black again.
WOMAN. Yes.

JOHN. And there was a voice.



WOMAN. Yes.

JOHN. It told me things.

WOMAN. What things?

JOHN. It told me what was going to happen.
WOMAN. What was going to happen?

JOHN. And then | was back in my body, and | was bleeding, and | think | was going to die, but
I'm not going to die, am I?

WOMAN. No.

JOHN. | think it's all right now.
WOMAN. You're sure?

JOHN. Yes.

WOMAN. You're sure?

JOHN. Yes.



